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moted to com en master, and filled thi 
organist in Court ami Cathedral. Salzburg, how- 
ever, had few attractions for Mozart. He loved 
it, it is true, as the place of his birth, but seeing 
himself bui little understood, and his talents but 
indifferently appreciated, he often yearned to 
plunge himself into the world where, up to tins 



, bnllu 



ad i 



MOZART remained in Salzburg up to 
1777; but the circumstances in which 
he lived there corresponded neither to his posi- 
tion in society, nor did they at all reward his 
distinguished talents. As soon as he saw he 
could be self-dependent, he found neither happi- 
ness nor contentment in his native city. His 
only attachment to Salzburg was the regular 
family life, to which he had been accustomed 
from early childhood, and the comforts and joys 
of which he knew he must forego if he trusted 
himself again to a cold and selfish world. He 
solicited his disi harge from the Archbishop, ob- 
tained it, and. in company with his mother, 
started on a tour It was his mother's intention 
to secure in this way a lucrative and honorable 
position for her son ; but, though honors attended 
him wherever he went, the means to live hon- 
orably were not so abundantly supplied. Neither 
Munich nor Manheim, where he di laved for a 
considerable time, gave him hopes of an ap- 
pointment worth) of Ins acquirements; but he 
eked out a scanty subsistence on the receipts of 
lectures and compositions. Ace ording to a pre- 
vious plan, he extended his 



His love of home and devotion to 
retained his eminent services for Salzburg. I'rac- 
. nter his wonted manner, he pro- 
duced a vaiieti of church and instrumental 
pieces, to which belongs the music ot the drama 
Thames, King of Egypt, and that of an 
in two acts, entitled Zaide. 

He was most anxious for a change in his situ- 
ation, and looked upon it as exceeds 
luck when the offer to write a carnival opera 
for Munich was tendered him. With permis: 
of his Grace the Archbishop, he traveled 
Munich, and within three months he compli 
Momenta, Re di Creta, text by Giambatl 
Varesco. This successful opera marks a tun 
point in his active life, as by its means he began 
to mount the ladder of tame. He lived in easy 
and happy circumstances for some months, but 
had soon to depend again on lectures 
certs for his daily bread. No doubt Wolfgang 
Mozart was no practical business m 

is slight 



ick Wil 



ed ti 



nake 



n II. 

n .hapel master, with a 
fixed salary of $3,000. Mozart, deeply moved, 
for awhile, and then replied, in a half 
audible tone : " Shall I leave my beloved Em- 
peror ?" The King of Prussia bade him take 
the case under consideration, and promised to 
be satisfied though he should only enter his ser- 
vice at the expiration of an entire year. He 
soon returned to Vienna, but it never even oc- 
curred to him to speak of what passed between 
himself and the Prussian King, until compelled 
by the earnest entreaties of his friends, he laid 
the case before the Emperor Joseph. The Em- 
peror, unpleasantly surprised, simply asked: 



capital 
But hi 



posn 



. Paris 



rid 1 
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to compose an opera, the objei 
of his highest wishes, as leading most speedily 
and secureK to honor and fortune. In additio 
to these ' reverses, happened the death of h 
affectionate mother, wfco, attacked by a sho 
illness, succumbed. to the same, in July, 1778. 
When he returned to Salzb \m 



, leave me, 

•lozart?" whereupon he immediately answered: 
■With your royal permission 1 shall stay." When 

1 as asked whether he had seized the Occasion 
o request an increase ol salary, he made answer, 
hat in such circumstances it was impossible 
:ven to think of the thing. 

Emperor Joseph was unmista! 
idmirer of Mozart's tale 



an favorites, Salieri, Hasse and Piccini. The 

Viennese publu stood toward him in the same 
lttitude, as respects his latar and more impor- 
tant works; very few could reconcile themselves 
.0 his productions, or enjoy them entirely. 
Thus Figaro, ill the opinion of many, was in- 
ferior to Cosarara, by Martin, and Don Giovanni 
even the Magic Flute is 
supposed to have been but little relished, and 
attained only a questionable success. 

sooner did Mozart appear before the 
pianist than all heralded his praises, 
he lost the favor of the Emperor, 
it was due to the envy and jealousies of his ene- 
mies, who, if they did not succeed by intrigue 
in the depreciation of his works, had recourse to 
calumnies and suspicions against his person to 
work out their ends. 

After this hurried review of the last ten years 
of his life, let a few data and facts concerning 
his principal works suffice. The year which 
witnessed his well received Abduction from the 
Seraglio is also memorable for his marriage with 
Constantia Weber. Two years later, or in 1784, 
he was created imperial chamber composer, and 
in 1785 he brought out the Oratorio, David de 
Feui/ente, also, his unsurpassed Figa/o, and many 
finished quartettes. Among other compositions, 
the following year beheld his operetta, the Stage 
Manager, and the 1 it} ire he ex- 

hibited his successful us labors 

for a new opera. In 17S7 his masterly Don 

umphs for its author. I'hree wars later he fur- 
nished Cost tan Tutte, and in 1791, the year of 
his death, he wrote, besides instrumental pieces 
and several cantatas, the Magic Flute, Titus, and 
his well known Requiem. Before he set out for 
Prague, where his TiiUS was produced, a dis- 
tinguished gentleman had commissioned him to 
compose the Requiem, in a manner so mysteri- 
ous as to work on the imagination and feelings of 
Mozart. ( Mi his return, the same person reminded 
him of Ins task, and Mozart, who had been peri- 
odically indisposed for more than a year, under- 
took to labor at it with great ardor and persever- 
ance, but with a presentiment, at the same time. 
that it would serve for his own obsequies. His 
condition grew worse from day to day, and, in 



r. the 



ill, Suessmaver, to t 
lay he had the scor 
srused the whole o 



ed ti 



carried to his bed- 
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moistened eyes, exclaimed : " Did I not predict 

that I was writing my own Requiem f" 

did Ik- bill farewell to his cherished art, am 

the 5th o\ December, 171)1, la- breathed forth 

the spirit thai continues to live in his works, 

which he bequeathed as an undying 

iif his name to the just appreciation and dec 

of impartial posterity. 

MUSIC vs. MADNESS. 



IN [848, alter the terrible insurrection which 
made ol Paris a vast slaughter-house, to 
real my sadness and disgust 1 went to 
house of my friend, who was superintendent of 
the immense insane asylum in Clermont, Sur- 
Oise. He had a small organ, and « 

mass, to the 
performance of which we invited a 
from Paris and several of the most docile of the 
inmates of the asylum. 1 was struck with the 
bearing of the latter, and asked my friend to re- 
peat the experiment, and extended the number 

; cms, I be resul 
that we were soon aide to form a i 
among the patients of both sexes, who 
on Saturday the hymns and chants they were to 
sing on & 

il g lunatii (a priest), who » 

. more intractable every da \ 
often had to be pul 
the periodica] al- 
and exhibited curiosity to know what they were 
doing. The following Saturday, seeing some of 
his i ompanions pn i hearsal, he- 

expressed a desire to go with them. 1 he dot toi 
told him be might go, on condition that he 
would allow himself to be shaved and decently 
dressed, This was a tnorny point ; tor he never 
would attend to his person, and became furious 
when required to dress; but ! 
he consented at once. 'I his daj he not only 
listened to the mtisu quietly, but « 
several t 

choir. When 1 left Clermont my pool 
was one oi int attendants at the 

rehearsals. He still has his violent periods, but 

they were less frequent ; and when .•Saturday ar- 
rived he always dressed himself with i are and 

npatiently for the hour to go 

nilk. 



MUSICAL SOUND. 

Til E onl) ' oi 
■ al sound is, that the 
air pulse her in the same lu- 

be, it this condition be fulfilled, I 
becomes musical If a wati h, for example, 
could be caused to tick sufficieiulv rapid — say 
one hundred lirui tt< ks would 

lose their individuality and blend to a musical 
tone. And il [hi • on's wing 

could be accomplished at the same rate, the 
progress of the bird through the air would be 

accompanied with music. In the hum g- 

bird the necessary rapidity is attain 

when we p.is^, on Iioiii birds to insects, when 

the vibratii 

the insei t's flight, r* omotive, 

at starting, follow I 

tinue until thi puns numb i ■ 

me would 
power.— 7) nd.'ill on Sound. 



Til /■; BOSTON JUBILEE. 

WHAT THEY SAY OF IT. 



AS we go to 
is in progress, and from all 
ble Irishman, Mr. P. S. ( hlmore, must 
be satisfied w it li i ! 
antic undertaking. We pi 

of the event, written from 
different points of view, which, while 
tain a succinct account of the affair, prove that 
unanimous in then 

Missouri Republican, 
among other things, says: 



Madame I.eutner has sustained wonderfully 

1 to say of 

boston, that it is led captive by a total stranger. 

But there is no gainsaying the fact l'esciika 

I.eutner has turned out to be a perfect revela- 

of genius. Her audience sit and listen, 
listen in amazement, while the carpil 
either struck dumb or stunned into an 

Even the New York World, that ill- 

ly ridicul- 
ous in lis spite against the jubilee. 

dmil that I.eutner can not be over- 
10 superb is her trai- 
ls she with a voice of almost unprei 
flexibility and power." 

in our i Inel solo soprano, lor it was 

feared that the ab 

mil in f.u t all the in 

u to us, would be seriously 
felt on tin 

them yet, but Peschka I.eutner. hap- 

hundred dollars I'm 

l\ as happ\ in tin i 
the first pi 

place In lb. 

artist, who m her d 

: ible to sustain her former reputation." 
aibledly a painful . 

i .■ ■•■ ■ d 
< I all [i. ut 

behold I b i ourse, the result 

; itnient to the audieni e an 

le. Since that time Madame Kuders- 

little more 
ni, but when brought in •■ 

ploxilllll, 

i from enviable. 

With M 

The lady is a genius in her line; but no amount 
til S whli h 

brated Masters U elili and licndel billed to make 
themselves apprei lated with the advantage of all 
their masi u 1 mi- fori e is proof ,ulb 
i ni, hi. ud's artistH perform 

n Mini i bin ,.i,i\ thi i 

hi m publii enthusiasm, pen eptible in the 

■ demonstrations of 
applause, b attending multitude 

. 



When the Sunday concert was first i 

met with a good deal of opposition. 
Smiie obj , iritanical grounds, 

thought with justice that sonic- mercy 
should be shown the overworked chore 

iling excitement carried the day over 
: t was an- 
; a most solemn and beauti- 
ful occasion. It seems strange, indeed, that any 
formance of noble 
musii on the ground that it is unsmted to a day 

the soul 
alolt as m ii e it with the same 

llbltme enthusiasm. 

As we listened to Keller's exquisite "Angel of 

Mendelssohn's sublime, "lb 

eth over Israel," and to the " Gloria" from the 

twelfth in, i Ited by the chorus, 

impaniment by the grand orchestra, the 

whole audi I 

and when ' and audi- 

her, joined in the beautiful hymn, 

I. for one. felt that 

1 . the spirit, or so sets tree its 

wings, that it is abb d strike at 

the \ e-r\ gate of heaven. 

Nashville took part 
d were received w 
favor, although they scarcely filled the immense 
auditorium, and are heard to much better effect 
r hall. 
Interests was, the 

. ly made a mistake 
day to the ; ' Israel in 
lay. The lovers • 
music would have thronged to hear it with a 
an h they had not, 

:i to the 
i 'oliseum for entertainment on Monday, and who 
evidently found the solemn i horuses of the grand 

, would, in their turn, have 
been better satisfied It requires a cultivated taste 
te tins kind of music-, and tb 

bier, more brilliant 
style, and 



In the jubilee programme are the even 
i erts. whii 

or military music, accompanied or intei 
with the promenade, bast 

■ml the illuminatio 

the picture that will be pn - 

night, when tin. decorations are completed for the 

uioush hung with drapery, pictures, 

fused with a warm, dazzling light stream 

' -, whii h sparkle 
and twinkle in mid-air like a 

.mi have a faint conception ol the 
muled multitude to- 
morrow night. I ben remember that th< 

d b\ Strauss, and you may be able 
nd w by all llostmi is on the 
ol blissful linn ipation 

a. The 

1 1 me- was the French band, whose 
playing was, of Course, superb, while thi 
lions wen 

will be given "in the English band, assisted by 
oddard, who is determined to make 
mi hei reputation as a pian- 
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proven tin 

croakers, who have 
hoarse over the " In 
buililing was ji.u ko 
the thronging mult 
gramme \ 



Fren. 1 



ook i 



be dev 



11 sound the 
: bad-natured 



•idently a good fellow. He talks 



Germany, hi 

perform one ot his wait/ 
small orchestra, he wo 
hearsals; but here, evei 
be strange to most if l 
single rehearsal is 
brought out, and i 
well. Without .1 



it, is the fact 
een led to be- 

knowledgeof 
ive been found 

'correctly exe- 

e made up the 

1 luis far he 

orchestra. In 
mid venture to 



onlv 



been for eleven years trying to speak French. 


perfection. But in so vast a \oi 


Still, however, he admits that he speaks it badly. 


as is here evoked, minor defects 


Languages are not his lorte. He is small, wiry, 


of, and the general - 


and intensely nervous. One, ignorant ot both 


be desired. Before he 


French and German, would imagine from the 


he had made his contr.u t to < ome 


rapidity of his speech and the superabundance 


was more than halt inclined, he 


r-.-s that he was talking the former— in- 


lieve the jubilee 


he was a Frenchman. He is full ot 


\ YANKEE SWINDLE 


courtesy, and a bnet acquaintance with him will 




.sty any one that his e\tra\agance ot 




gesture when conducting the pettuima.uc is 




quite natural and inseparable from Ins pels::: 


., ier i .. nii.i.i ar l ts 


alitv. Last night he attended a suit ot 


"'."'".[' " t ' l | m>n'.hd l 'to "ive any 



f sound 
st sight 



nstruments and pi ■ 

,s of this, Bendel is really 
aier, and it 1 tO 

■ N e w Yorl 

ist. ,n is. b\ the way, des- 

prevent lh 

it to send them bai k from 

iew the 

at as he 

probably go back to New 

in,] u may be extend his 

,. and possibly 

He will not, however, go to 

Tins. This will very likely 

ing to pay return | 

:lf. But that consideration will not be apt to 

di ui him. 

To return to Bendel. He plays from memory 
alone no less than 



i hat i in. 
even further West. 



accurately, 
great masti 



[y praise of the 
.■as the favorite 



I the dash and 



spirit pervading or 

he Bays, and has n . 

mand to express his feelings of gratitude for the 

warmth of the reception given t. ' : ~ 

compatriots on this their first visi 



md his 



Someone has paraphrased the song, " Dear 
Father. Come Home," as follows : Oh, lather, 
dear father, come down with the stamps, my 
dr.- simker's bill is uit ..ii-1 — she -aid she would 



■:sse, the leading paper of Vienna, variously 
ting forth, so far as he can, the impression 
iclr America has made upon him. 

HERR FRANZ BENDEL, 



Oh, father, 



my 



he'd not do them up unless 1 could pay him tit- 
een— he only asked twenty to give a new set. 
md take the old hair in exchange— besides, pa, 
nv waterfall's awfully rough, and so my back 
lair will look strange. Come down ! come 
down ! Please, father, come down ! 



v he could wan di 



who, both as ms 



An Ohio journalist read in another paper a 
taienient to the eflfei t that " Miss Kellogg has 






They would not believe it in Germany, he 
sa.s; they could not deem it possible that so 
enormous' a chorus and orchestra of intelligent 



You care hear nothing 1 
it an occasional great eras 
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('lie $mptt»0axx$. 

St. [. o u i s , |l u l v 



TEE LATE SAEJVGERFEST, 

Till I event, the 

mil so rapidly 
do we move and think in this nini ti 

tury, that though it took place but a few woks 

topi< "i i onversation, But while it lasted il 

u (ore it 
ami grew dull in the extreme, nil it sei 
:. 11 but the immensi 

pi on ol the 
building, the programme, an 

details, « ' 

be termed the larg< 

. hich »as not i rerman alone, 
but reallj 

lUntry. It may like 

ind returned homi 

Not th( 



ep 






rid I 



the Fan hi* h was 

attended by upward "i twentj thousand people. 
\ trulj boi 

ling, in a body, upon anothi r, or r» en ing a 
visit, the air, meanwhile, being resonant with 
*en brass band t. I he follow- 
ing daj on 
various hoi 

Mi ( |j 

tion. Ano 

tni e, and but little 

the lest i \ i 

than nonlil ordmarih 

Withal tl 

l] point ol 
I 
principles. Individ 

o ild be distiiK tlj \v 

il was in a 

■ 

this might 

■ 

I to 

i 






• 









.. building Huh 

Dire i all Bolvent, and as 

imonj them, the 



. a, to re- 



The tit. Louis Choral Union. 

TIMS ,,,, has effected a 

ij the cln tion of 

on, Treas- 
urer, and li. I. II a com- 
raittee wa i with the different 

Of Musk Im, , tor, i ,. illitigness 

to serve il el tee is also 

i onstitiition and Code ol By-Laws 

until the heated 



VALUABLE VOICE. 

was at the same 
that he 1" I 

will try." 

"and I tell 

n Italy." 

n Rubini. 



JEFFERSOA '8 FIDDLE. 

Marth h widow, twenty- 

mired. The story » cut th tl 

many suitors l«.i her hand, jj 

'licit late 
from her de. ision, mei in the hall, wh< 

the harpsi, In ml and siug- 

ivithdrew. 
fond "i Ins violin, When 

. i home was binned. h< .isked : "Are 
all the bool 

wd de fiddle," — 
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Jubilees and Saengerft 



AS the great Bosi 

Saengerfest was of Gen 

consideration of such w 
strations. Our ideas ( 
considered apocryphal, 
as destitute of musical 



■ with what 
e gathered 



.laggards 
gth. with 

i- uniforms, and the 

ed with triuui]ihal 

asses in the building 

illo. 

iv a thou- 



the evil I ■ ■ 

creased 

voices singing at c 



other 



: the Bos 

i.. ugh, lor 



: a great 
A Babel 

excluded, 



delighte, 

together 
practii e 
dun. but 
tistic nal 
sible for 



> opposed to the holding of " singing feasts,' 



but we certainly entertain 


an antipathy to wit- 


Dessing music run mad. 


I.et the gatherings 


take place bv all mean-. : 


put let only theexcep- 


tionally good singers of t 








should be spared the "ear 


splitting sounds " that 



MUSICAL MELANGE. 

IMPROVE every opportunity of practicing 
upon the organ ; there is no instrument that 
takes such speedy revenge on the impure and the 
slovenly in composition or in playing as the 

Verdi was the son of a tinsmith. 
Richard Wagner's lather was a farmer. 
Offenbach's parents were poor trading Jews. 
Strauss is absurdly rich. 
Gilmore's next uproar will be held in Chicago, 
born in a peasant's 

Arabella Goddard will give concerts at New- 
port in August. 

A Iietroit negro sings the "Watch on the 
Rhine" in the original German. 

minstrelsy has been naturalized in 
native management. 

: that many youthful 



teemed frieni 
Mile. Nilss 



to sing at St. Peters- 
>\ ember next to l-'eb- 
/e the sum of ^8,000 



which took place at West- 
;i, the orchestra consisted 
124 cantos, 68 altos, 64. 
a— total, 578. At one of 

1791 — above 1,000 per- 



l.eutner's leave of absence is only for six weeks 
and it is not likely she will prolong her stay be- 
yond the appointed time. Overtures have also 
been made to Strauss, but he wants $1,200 a 
night merely to conduct. It is hardh 11 
to say that he will not find anj 
give him such terms. 

Mime. I'arepa Rosa has been delighting the 
.t Covent Garden in Italian opera. 



Adehn. 






ii id preceded her, <- 
lifested to see I'arepa Rosa 
The critics say the latter 
is a singer and an actress, 

I" excellences are not often 

high praise, and sa\ that she has vastly im- 
proved and ripened for operatic work since they 
first saw and he ud her. six 5 ears ago. 

At a conference at Beyruth of those who are 

manager, of the great Wagner musical festival, 

the opening of 

this grand enterprise until the year 1874. This 

is an anno 1 iportance, 

because it has been widely advertised to be 

opened m the spring of 1873, and many musical 

11 and American, have made 

tttend. They do not get up 

■ \ ils in Germany as rapidl) as our 

! more. But then they are not pre- 

The jubilee correspondent of the New York 
Herald says : The drinking r|u il i ties of the men 
of the English Guard have r 1 
among that large class of Hubites who don't 

give scandal bv getting drunk 111 public. With 
a sense of I 

ble, these people .load the h. ■ 



that the effect was decidedly visible on all the 
company. Such is the Guarded way in which 
the local Tartfiu.es say what in plain English 
means that the Grenadiers ami their friends were 
gloriously drunk, and not a bit ashamed of it. 

There is a talk of erecting in the central part 



be raised without di 

will, of .-.an 

body of shareholder 



fulfilling a 
The news 



acuity by shares, at 

to represent their ii 



of eighty, is 
1 opeia into 



thou,, d ; ers ms, a nil 
the Union, and with si . 

confounded " is the upsfe 

of art culture, quality, 1 

more pleasure for the 
thousand glee clubs baw 
of their voices. We wo 



l'p to the year 187 1, six hundred and forty 

thousand copies of Franz Abt's song. "When 

■ a ml l-'h ." had been sold in 

■Germany. The composer received only $2C 

for that popular production. 



.oserhe 
v 3d he 



; taken. Rubin 
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i ,1 1 


hi r first 


II ,. 'i m 










t , in .ill m ,n .. and '1" II"' 
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' Madame Adelina 



i 















■! 

to linn 

in M.inn 
Did 

i i i,i, 

with tin- i ommon 

. «rhl n hi 

learned th< 

17. 1 1 1 ■ ■ 



down his 



DEMI SEMI QUAVERS. 
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down on 
pit* h. 

\\ hen • 

w ill find 

Parepa. 



ired in ili' 
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TEACHERS' CARDS. 

M . >ty). Re£ 


O L. HUYETT & SON, 

Importers, Manufacturers and Jobbers of 

MUSICAL MERCHANDISE. 

No. 607 North Fourth Street, St. Lot is. Mo. 


THE CHEAPEST 

DRY GOODS, 


R i 

ii ■ — - ■■■ - 

rOHN EHMNG, readier of Piano and Flute. No. 


rpHE MOM I'SEEl'l \NI> INTERESTING 
1 EXERCISES 

FOR FOUR HANDS. 

Diabelli's Melodious Exercises, 

F R T E A CUE R A N I ) P L T P I I. . 

BOOK 1. C Major and Minor. 

" 2. G Major and Minor and F Majoi 

" 3. Ii Major and Minor. 

•' 4 . ; ind Minor. 
Price 75 cents each :„ 
be in the hands of every teacher. 

Published by BOLLMAN eX SCHATZMAN, 

III North Fifth Street, St. Louis, Mo. 


IN THE CITY, 
At TRORLICHT & DUNCKER, 

619 and 621 North Fourth Street. 


|> r Guitar, Flute and 


TTENRV linl. j.MAN'S 

Most Popular Compositions, 


1 > : no and Thorough 

1, .. street Order* left 








T^TCHOLAS LEBRUN, 

Importer and Manufacturer of 

MUSICAL INSTRUMENTS, 

No. 207 South Fifth St., St. Louts, Mo, 

Band and Orchestra Instruments a specialty ; full sets 
always on hand. Instrnn 1 ipth.n care- 
fullv'repahed, and music l'oi bauds arranged r, 


FOR THE PIANO. 


1 AMAXX. I'e.T ; South Thur- 


E flat (4). 

"Aurora Schottisch - 50 cts. 

E flat (4). 
■■Ika 50 cts. 


AV : MAK MAI Ml \K Mus. Bac, Professor 
\\ osifion. No. 




TJEETHOVEN 

Conservatory of Music, 

1007 PINE STREET. 




Bords du >i ' alse 50 cts. 

A flat (3). 
Concordia Mazurka 40 cts. 

Etlat (4). 
Convent Bells, Reverie 75 cts. 

D flat (5). 

Evening Star, Varsovienne 

F(3)- 
Evening Breezes, Reverie 50 cts. 

*Fire Fiend. Descriptive Fanta-ic on the Burn- 
ing of the Lindell Hotel 50 cts. 

F (41. 

♦Happy Moments. Six beautiful pieces, each 40 cts. 


1 I, Teacher of Piano, 
1 i . \ iolin and Singing. 


J. 

1 ). Fi'fi'h' ,t,'e'eL 


REGULAR TERMS BEGIN AS FOLLOWS: 

Spring Quarter Monday, March iS, 1S72. 

Quarter— First half.... Monday, May 27, 1S72. 

Fall Quarter Monday, October 7. 1S72. 


A r - HERWIG ' s 








METROPOLITAN 
STRING AND BRASS BAND. 


T E R M S : 


Schottisch I' flat (3). 

Serenade G (4). 

Waltz E flat 1 ))• 


Private Lessons $20 and $30 per quarter. 

EF" Students may enter at any time and pay to end of 
WAI DAUER St LAWITZKY. 


,8r 4 Walnut street. 


Love's 1 Might. Valse >eiitinu:nla!e 40 cts. 

A flat (4.1. 
Love'- \ ictory. .Mazurka 40 cts. 

1 


i— ■inn 




T EAVES AND FLOWERS, 

(FEUILLES ET FLEURS), 

24 ETUDES PITTORESQUE. 

J. ASCHER. 

We would call the particular attention of the musical 

profession, and all others interested in Piano playing, to 
the^e characteristic Eludes. We think them by far super- 
ior in point of usefulness and novelty to the great majority 
of similar works, and in every particular portraying the 
great genius ol the celebrated author. 


T)IANOS AND ( > ; 1 


"Mountain Spring. Caprice 40 cts. 

E • 
•M runtain Spring. Polka 4° cts. 

B flat (3). 

M idnighl Serenade. Re, erie 5° cts. 

F U)- 
Orpheus. Grande Valse 50 cts. 

B flat (4). 
Souvenii .l'Amitic. Morceau de Salon 50 cts. 

A Rat (4). 


THE PATENT ARION PIANOFORTE, 


Lflat:,). 


THE ESTEA COTI .oh ORGAN, 

THE Jl l.ll I.I. AND 1 l.MI'l.i: 1 iRGAN. 


G(3). 

Silvei Stream. Morceau de Solon 50 cts. 

A flat (4). 
Southein Home. Mazurka 4° cts. 

E flat (4). 
Thalia. Polka Brilliante 40 cts. 

Tendresse (La) Grande Valse Brilliante 50 cts. 


oMbus'l'i' lli' 


Published by BOLLMAN & SCHATZMAN, 


All our instruments fully warranted. 

For sale l>y VIELE & MILLS, 

214 North Fifth Street, St. Louis. 


I) L. HUYETT & SON, 

-L • Wholesale and Retail Dealers in 

BRASS AND GERMAN SILVER 

BA-ISj ID IjNTST _r,tj- JVE kostts 

" ' 'Tilt." aiul I'i'ji i'.oIi'. 
No. 607 North Fourth Street, St. Louts, Mo. 


to 7, very difficult. 

Published by in U.LMAN & SCHATZMAN, 

1 1 1 N. Fifth Street, St. Louis. 



THE IMPRESS ARIO. 



Torino & B I, A K E 

ORGANS, 

With New ami ValuabU- Improvements, 

■ 

nuil Sul. Hat,s, Knee Swell, &c. 
Send ■ 

BO! 1 M \N & SCHATZMAN, 
ill N. Fifth Sir* 



i-: 



C . Gzerny . 



1 

i ' i". 









i ' 'I.I.MAN .v SCHATZMAN, 
1 1 1 N 



■J .AVE you heard the sweetest and most 
-*--*- {K>pulai song of the day ? 

BIRDIE DARLING. 



Who h 

! i mur, 

'II MAN 

LLMAN & SCHA1 
in M 



C C H A 1/ M AN'S 



BRASS BAND INSTRUCTOR. 

band, 

Aul.l I in 

■nbin, 

1 

v., - .,. 

- ... 

■ 
drums and i 

Price. $2.50. 
Published by BOLLMAN & SCHATZMAN, 

ill N I 



JUST PUBL1 I 
BEAUTY'S MESSAGE WALTZ. 

■ ■ ' ..nil... ,;..,.'. 

style, 

By C//.1S. A. POLLOCK. 

Publi i W \N, 

in N. I 

... 



Tl SI PI BLISHED. 

<P fi U L J\ 

bj II. B< "I.I.MAN. 
in N i 



70R \ IOLIN AMi PIANO. 



...Inn .1 

-I \N, 

in \ 



[ M. KERSHAW, 

Steel and Copper Plate Printing, 

■ 



pHILD I.N 1 III. snow. 

I V ■ I 

i I. I Ni.l l . MusU I.-. 11. BOl I M VN. 



f)0,000 C( (PIES SOLD, 

AND TH! 

\ venq: £ells. 

. I ;•..... ., 1 |.,l!, ..- 

I I '...{Mil I - ■' I .-• I - HI I.I 

I MAN. 

MAX. 
ill N 



LITTLE jlJJGEL ]vl 

Mary — 
els calling. 
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1.1. MAN. 
; \N, 
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i N 1 M A D E I. OP l. R A. 
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rpwO \ ERY l- K III \ SONGS, 
By THOMAS BEALER. 



il \TZM \N. 
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